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ﬂe7 ate war'ﬁ’/ﬂf
L&a(’ﬁ’/ﬂﬁ fo/( e,

For e to 4/veaé,

ﬂe7 9/9 rot- énow t%aﬁi

77@7 Ao not= broco cokat= cocll Kappen.
7757 a/o rot:" énow hot’[ﬂtﬁ cor(( 44/1/76)1) /’f Zo/o not-" 4ﬁcaé‘
7757 a/o rot: éﬂow ﬂot’[ﬂtﬁ W{ﬁ/ﬁ’ Ad/a/ye}t) cven colen Z 4/&44‘

[ coelcosree these,
Sosree, [ gee, staitte.
Tt has /cjuﬂ‘))

L goothe thessr,

7 ash there to acrrearn fesiet
7o fwzyet’ thein cdaytoelay cares
To lrcatAe in, ancd owt,

This ¢9 iomportant.

7757 ate ﬂedt’(7 (r'}tca/ «p, ore dft’e/z t’la ot’[e:/z) on a wr'ﬂa/r'ﬂj
stacicage x an oz/zt’r'ﬁ'c/a([7 (it arcl clr'((7 Lall, When T ash therre
to continwe thein descent: into tAe caveirowy Clozm/t/efl) tHAe
f/zont’ af the iresolile 2rtass sreoves fz'/wt’, L (ove this accoaclion
C/o/lcoj/zoz/ylr

The eartAcovrsre nows Aas o/{'aao(vad) the incdiviclual vegrreents
ﬁ'ﬂo/ thein oeon place in the cAarh ancl 0/4444/1 space. Sose aze
clistrnactecd on clivorientecl alicacly Soswe ane gucceecling to

e tpty, fo({owr‘n/ thecn bacath. The ogilent= fogudw'n/ on wrfocegaing
‘9 dl'ff/ax(ﬁ, L acl et

L have geen all soats of attesipts lefore.

("Dm:/, Lo, L’Z/Lce) v, tHhig i (‘”’71 L cannot Ao tH4ia.””
e thete not= gorny to le any neal colowrecd clovels?’’
({D this ('ﬁ?))

[t (9 inevitalle to (vge somte a(an7 tHhe woay.
Theae 2 ﬂoﬁl(’ﬂj Co gpectate.
[t (9 a concept [ anticw(ate.



[ the Ot Nr'ﬁ/ﬁ’ Zol7 (tCeaation of Lan l/blr'ﬁ’t’(edw/a /3450/)44/)7
Zﬂb/d{/(c) patticipanty were lecd into tHhe Basewle Chasrilen of
Towser Baiclge in Jonclon ix grosps of f/'fﬁ? [er ar esotewic sasys
Lallucinatron, The aisre coays to split (r/lt’ ‘nto (9 congtitwent"
patts ancd then aeccoriline thesre into a 7(0:,0/)17 chite clovel
tAhat= envc(o/acof (anof thuy aenclerecl /')tw'a//(e) evenone ﬁ%/wuﬁl a
detred af //aeatlr'ni anof vigwaligatron efeacigey. ﬂc rngtanctrony fofz
these efeacises coete aeccitedd /7 A7pnoﬁlazaﬂ/4t fut’l Salavoa. Hea
466444/)17(7 dettacked 9/5(/1,&/57) faﬁt’ua( ancd corthouwt= a Aint of

sl Jectioity, was hey. [hecisely in ity charactealessness, hea specch
4(4&40/7 Lacl a /4174/0(0,7/54( (e pact: tHAe /ae4f&£{7 Aictron aﬁ/acaaeof
tHhe 4uo/r'en55) //wuﬁlﬁ’ it to 9loco Aocon ancl e open fo4 cohats coay
Co cosre, Moteoven, the diverilocdiccd voice enallec the acclierce
o eorlocly the practice theseselves. For that was efactly what
wag n45544447: ﬁ%e /wm{/’/c//wmﬁ)a actrve nvolvesrzents, ﬂc prece
qeliecd on tHAe tavgt, (omeagination ancl énow(edlqc af the feholcden.

The coonh af atts cores alouts ancl efioty n the sreincd.

GU of Whitt(esea’s antistic paojects share this characteristic.
His coorhs are albosts icleas ancl seateacalioiny thesr, reostly
Chaough woorcls, g0 Chats Che viecoer ¢9 clinectly dffectea/ ancl
the z'/rﬂozjr'hott’r'oh aﬁﬁu/w'&o/ (oﬂj t’lc/waft’e& A/cnéc) ((t’c)(t/ n the
efparclecl fr'e(o/”, ay ke hay callecl t, plays a pivotal pat-
t’l/laujlout’ ) practice. r the one Aazha/) Le e)(/y(z'c/t’(7 Aealy
wth the (egacy of conceptual art, (ot efarple Uy engaging
wr't’l t%e wye of (aznjua/e o1 ngtaxctiony ayg /441'444447 teary TCo
emiphasze concepts (aathen than vigual forrs) whilot infusiny
the ﬁ'na( aeoult corth a clerse get of art: histoaccal /zafmanaa
On the other Ahancd, ke (9 claacon to esoteric taaclitions, wohose
Cheories he efplotes cuaiovs(y ancl /940f0%ho/[7) bt alvo appavackes
cwzccpt’wz((7, Mote than geparate pieces, Aiv paactice consists of
aeseanch paoJecty that mam‘fcat’ theorreselves in a variety of
eclia. Taangcencling traclitional categorizations, Whitt(esea Aas
corhecd ix painting, postets, punts ancd paojections, let- books
4(w474 tabe a special place. ﬂe7 aqe not= 44464&(7 an (((wotratron
o1 aeproclunction of a paioa piece, (uts aathea efists on thein owon
ay an Calteainatrve 4ﬂacc)) to (;/evc(o/f wo/lé‘ S/aecfﬁ'coz((b t’la7 ate
congicleaecl functr'o)m( reancals fm transcenclental efercise, guicling
the acacler to (e )eypetience a srtorent of vcenlt spiactuality.

/3&60444/'%7 Z)tw'ar/(e
The Bagcule Chasifen af [ ocven /341'0/7&, PZano/on
btz Nights, zor7



[ tHhe /3450/»40:7 Lievigcd (e pe Ject, reany af these elesrtent>

can le disceanedd. Gt o heart: stancls aesearchk into a aite

of Aivappearance S r'nf(uencco/ /7 the taadditions arcl t’lauﬁlt’a

0/ alcheriiots, theosophists arncl avoicavcians. The /00/7 af coorh
[/b[{'t’t’(caca Aay /ﬂ/loafuceo/ /'hc(uo/oa a ac(f-(,u/z{'t’t’e}t 4541’/;‘5’ fo/z

t%c Mea//"b’dt’r'a}t; w'a/eo wa/&éa dlowr'h,? 7a((c/l7 dt’dff ay ﬁ’[cy
r'nd/w’dua(@ /yo/gfa/em/t the efeacise; a geares of pANCTHYS of fuotes,
of the nwsstfen geven, arcl of alstract m/w)tocl/zam/zca) veaviny

as aicl to ancd acpacsentation of the alterccl state of the
paatici pants ancd an epory rrtons /au/(r'ﬁat’/on S 7one4at’ca/ /7 iy ocon
ﬁ’c;{ﬁ’ua( 7%('0/6(/)154 fo/z /o‘ﬁ’A t’lc eyeacege 4%0/ /ad/')tt’epf [m/tdi&/l?' nc
(atest aclcAition coays tHhe Gt N/‘ilt’ 4on-ct’-(um/a‘e4c) a cancc/at’ua((7
wncleapinnecl |, cortrunal, (rtreasive ancl efpeacential guarenclen
to leiny in the sosment at” a 4/accf'f/c tiome ancdd place - oa
qatAher not= /a'}tj) ag (C alrmig foa /'M/ae/wc/:t’r//(/t’y - t’ldwxﬁ[ an
egotearc /7c/zfo4m4anco,

This conceptwal ancl Mu(t’r'o/r'acr'/a(r'na/q appavack ancl occult
fdocr'hdf,’/'on can also [e fauno/ in WhittAlesed’ s coorh on

Mazclaznan. [ispiaecl /7 a pictuae af /o/[m/t&/l [Bavkawy (cctiren
ancd Foenclation cowage onc ginat-on Johanney [tten /ye/zfo/zm/tr'n/
efeacises coth Ais stwclents, Whittlesea has Aelvecl into the
Ar'o‘ﬁo47 dﬂo/ /746:5&'6‘54 af '&’Ac MdZa{dZ}td}t /lc(f"q/'o}t (04 C(x(t))

whick aegarcls lacathing efeacises ancl cliet as the way to ac(f-
aealisation. WAitt{esea Las 4(4640/7 Wtfo(o/ao/ this aesearch pao Ject
n the /04444 of an ((wotratecd arncd arnotatecd ecditrvor of

the Mazclaznarn HMHealth & [BacatA Cultwre cngtacctron /n/tdmxa()
originally pulliokecd gt founclen Da. Ha'nisk cn goz. Theae s also
a gedced af (f'jli’/o;(cﬁ dlow/)tj ?ouﬂo/dt’/oﬂ Stwcdent> f/lom Kr'ﬂjat’oﬂ
Urcveasty /w/szz/n/u'ny these efeacises ancl ﬁ'ﬂa((7 a aelatecd ((ght
inottallatron,

T the (atter work, a single incarclescent bl - Geneaal Electnic’s
Mazola” reoclel(, sepposecly nasrmecd after bhuaa Mazcla, the
cncveqgal 709/ af Mazdaznezn [pAeceHgIon ZotoadtCacdr»»t = (9 4ua/:cna/ca(
f/LoM tHhe ca/(/ni ancl cwtt’/nw;ua@ fda{&d n ancl outs on tAe
4[7?[444 of t%c Mazcl{aznan /4547‘;%/;:7 efeacigey. &4 t fdofcd) o1
braeat—Aey , wotors una)noc/oua(7 aegponcl to tv (om/ua/c , dyrciny
thein own faeathing. The (ght Ll theo efiosts as an of Ject in
r't’ac(f} lut= ag /O/c?‘;‘ Mosxclacaar gacel: < What= appeats to «g ay an
a//cct‘ 9 also a fo465,)} G /34aat%/n7 Bull 9 note alout= stainy

& 64545[('%7 /fu(/
M&(lonovgh Contesrporary, ’Zoﬂo/aﬂ) zorf



nto t’lc cm/t/at7 wlr't’c Cu/a /4((647 Jpace, /uﬁ’ 4/out’ 70/'%7 /670)!0{
tanglle teality arncl conrecting to arn isisaterial 44;:4///(/177,
[t acse (9 to open tHhe szental dpace of tHhe viewens, o
enalle tHhert to enter a state af taargcenclence , 01 to congicAen
t’[& /aaaw/{'(/ﬁ of Juch a gtate n aelatvon to ﬁ%a wa/eé of

aat. fFuathersone, the Mazclaznar pre Ject: Aay /gcccnt’(y Jeen a
Ccontinuatron in the fo/Lm/l of the pullication Egyptian [ootwaes,
a guicle to the oot aclvancec Mazolazran efeacises wohichk
Whitt(esea ((wotnatecd with photographs ke smacle of acter Ey
Nzara srefa /96/{fa/[m4('h7 Lancd ancd fz'nyo/z efenciges - /alot’ai/m/;la
which in tuan coere also paoclucecd as (4474-4£a(o postens in the
pellic aealsre ancl in galleaies.

L ightt appean nerearhalle that a contesiporary aitist
wo/[éf'itj Jo cphcaﬂt’ud([y 4r'm/tu(tdhcouo(7 a/n/t/alam'an 'ﬁla Hon-
aatconall [t //lr'ﬂ/d to seincd Sol Zc//w'ﬁf'd Adictvsre that
conceptval attisty ate s2yotics, (eapiny to conclesions that

(ogic cannot- aeack. Onclaeco /ﬁnton alvo conttencls that tHhere

‘9 avose in Whittlesea’s paactice fo/z ”mﬂﬁta( | G0t ey
toscantic, always 9l Jective eleseenty"’! But the /fom«mnt’r'c,
aggociatecd corth nternge 66(/%74) Jee sty ao/o/[7 ot of place cn
aelation to conceptual at: Jitt aloo saicl that to smake
ant: oentally interesting, hacd to le esotionally 0/47, a9
emotions detract f/lom/t tHhe efpetience Df the WO/lé‘ yOwﬂd/l,
thco /'hﬁom/tﬁdt’r//(/tﬁ Aoes note neecl to le tHhe cage. ﬁCCWLo/r'ﬂj

to Getsman philosopher Jirg Heisen, there are stacking parallels
/ct’wcc)t ‘ﬁlc 4%/:/704&0{ aatronaligrre of CQ}tca/yﬁud({'a/n/t) arcd 'ﬁ[&
46éﬂow(cd/&a{ 4%//&5&'1;/'4/»4 ancl dentCi rtent" of /ﬁ)m{dﬂ‘ﬁ/c‘!'am. A/e
aggeaty that: the conceptwal Larhens lach to the avreantrc Lotk
n /n«mtr'f 5 0y erploging thesres suck as clesine ancl sweelancholy,
ancl in ecetAocd, /7 the ““acalizatron of a genge o/ Avo Junction
letiocen cnevit-ally f/tﬂjmcnt’aq atteripts to cdescaile the coonlcl
ancd the r‘nﬁm‘t’c coorled toelF’5 This acvarencss of Aisconnectron
racle acprcsentations of wnity reanly ioripossille, ancl thes
/zaau(tap/ n 454'7‘&’54&0/ /7445&'5&4 5 wla/zc avc/z7 f/m/m/taht wayg ar
open-enclecl atterpt to precsents the 040/1';1447 coltA eyteny. Ve
this sense, Whittlesea’s 4 Bacathing Bell s a /71741’54( ol Ject,

a conceptwal gestwae, ancd poital to access an d({-cﬂéam{ﬂd&o('ﬂi
traangcenclental state. The srcental arcllon /4174/54( ‘nteqaction
wHth the vwotor g keaely cavcial ancl, consefuently, the artist-
rtgts paactice Aumw'(r'tf ”/ﬂcaa‘oc@ /04 the sake of vaving the

[ tHhe Ba/r'nm'nj
1761 //)/za(/act’a) Scngapoae, zoi7



/'Mﬂjz'ndt’z've Jpace t[aﬁ’ fom/tant’/cr'am openy wp, /ﬁamanﬁ’/ﬁ
conceptualists ciacusevent: ity tenclencies to 4c(f-a/4wo/on , to
(agat{nﬁ eogence in the artist"9 soul’’3

WhittAesea’s wo/lér'ﬂ/ paocess coulcd also le geen in a /ﬁm«zﬂt’/c
(cghte. Heos antiotic cwtpets corsiots af (i orteclia ey pacossions
of kig aegeanch, chichk ke cloes so t’la/zoujl(} lo [taliarn coaten
Olevsanclao Baricco cAescailes in The [Barfariany, acfuiainy énaw(co/,qa :
ancl ecaning through aigorons inclepth scacting (s a fuintessential : . ,._‘
/ﬁ)m/mnt’r'c {'o/cd() one 45&444/%7(7 (oot t’oo/oz7 n fawo«z of //z“zt%fn/

with the yills af Goa/(ej Lt 9 eopecially 4t’/u'ém7 that Whitt{esea

9t (( 9ee 9 concerecd corthA it t’lcﬂ) 71'1/&}1 tHhe fact’ that: gorree

of K{'a cwtt’cm/m/za/z/ca) r'}tf(uchéco/ /7 a 75%&44&'0% /cfa/ze t%e/n/t)

Aave 4ﬂéﬂt 7&4/14 Aa({ow/ﬂﬁ out’; c‘ut’t’r'}tﬁ off arcl f{dﬁ’t’eh/ﬂj‘

LIncdeect 4u/ae4ﬁ'cr'a(r't’7 lecare the fo/zcmaot’ otreal fedt’o«za of

/ﬂogt’maa/c/m aat.

The enseing sha(lowness ancl siewlacaa (ecl scholar Fraeclaic Jasceson
to o//at’r’njw'al a “neco Q/c/yﬁl(caancoa"): rot= on(7 way tHhere an
olsession worth tHhe 4u4f456 r't’de(f, the 7/ft’w4a/f/ﬂ')t7 Of the
present, let= “the veny iclea that there was a lekined, a pacsent,
Aacl 4554«4{)(7(7 beer alanclornecl””s For Whittlecsea tHhis i rot=

the case. [hevions coonhs, such as his Yves Klein-inopiaecl paoject

on Juclo, point to his /mofowta/ e plonationy Of the cdepths

0/ a 4%/{/55& ﬁft’c/z fao«/t Jeas ancl a (ot of pacn, WhittAcsea
aececvecd Ko /(aCé lelte in /uo/a at the BMO/OéWd!') one r)f the
olcdests: seartral arty cluls outoicle r)f Japan, The contraollecd arcl
acrtwaliotse gaorte of /ua/a) of 4t/t’acé ancd caunt’c/mt/t’acé) ‘9

only sacle posaille by intense acpetitive paactice. Nagehosmi, on
Chaoesing paactice, ancl Uchibosri, tuaning in lut wltismatel] not
L‘om/t/ﬂ(&t/{')tﬁ tHhe action, ate o/aa/ﬁﬂcd not= {/uat/ to peafect tHhe
Cechnifue, lute ““Co acack a point at whichk no conscions thought
P /chumca/ a/u/z/ny a fzylﬁ’, The /1)0/7 ancl srteincd act ag9 one n a
prolongecd rtosent of taanscenclence’”® Whitt(esea hence not= only
Aiscoverecl (/(/(0/0) bt also leca e /ncm:ag{n/(? acvare Ae gharecd
the ingisttence on ts 4/71'4r'ﬁua( avoty cotA Yves Klern , o a point
chere ¢t lecarie wntenalle rot= to engage o A 44&’4&'54({7,
The Faench antiot: hacl leen a Juclo swmaster, having taave(lecl

o Ja/yan to 4t’u0/7 ancl on Ao et wan Lossze o/aam}tj t/lc Juclo
beaclésiie cde [anis. MHe aloo corote ar ((wotratecl look on tHhe

ferclarmentals of Juclo whichk was pullishec ix 1751 lut nevea Tke Deomonstaatzion of Gentlencss

HD vicleo, 7 sreing fo geco (vopecl, zoz



taanglatecd nto E)tj(/aL WhittAcgea 7‘;’44){4{at’59/) 7‘;’7/5451;’ arcd
punted a Clnangieie in zow corth the Eb6470/47 /94544) stating
that ““in gosee wayy (eatniny Joclo was a cderonstaation o
4/'%5541’777 ‘n aegporge to tHhe text. [t gjave ie not /uot tHhe
éﬂow(&dja to taarnslate the look lut= the owtlwu‘ﬁy ag well

(.) 7 Juoste coulcl’tc have leen possille r'f A leen seen ay an
ouwtoicder’’”’

Even /efo/zc Lig encleavocry cn /aa/o) WhittAcsea shocoecd « pcnclaht’
fo/[ 5;(14%4&};&) rear-itwaliotic aepetition, [ Kig geares of Stwclio
Jacntings, legun in 1975 arncl sti(( ongoing, he applics kizese(f to
tepeat: a thowsancl tiny lwokotrohes, painting white (etters on
a cdah /acéjwunaﬁ He has gaccl of thein maér'ny that- ““tHhe
contol of hancd anc{ of banoh, ancl of bocly ancl of lacat/,

""5) ‘n a gimei(an faal{an to On Kacwara

/ccame a m/tea//t’at’/'an
(oocny Az'mae(f whilote painting. For (it was Kacoara’s Cechnifue,
ancl pethapy eopecially the devotion that allocwecl Kacwara to
transcencd hisrselff in the act of painting Uy worshipping ts
stauctues arncl gestwacs, which Whittlesea appropriated. But
where Kawara’'s coorhs of art: are iifuecd coth an eyistential
vensilility, the Stuclio [aintings have a oAifferent conceptual
4/'7m'fr'£ozn5e, ﬂe7 eephasise Whitt(esea’s engagerient coith att:
Ar'dt’o/q) /lefe/zcnc/'hj the stvcdio aclcliesses of vatdcowy aitiIt o
n teares of content ancl Kawara in tetrs of seethod.
ﬁo/o/it’r'ana(@, the coorhs provecl to le an (opoatart. step fo/z
WhittAesea to evacle Aepaegentation, lecavge ©
(etten qout aren’ = aepresenting that= (etten, o ate Mﬂér'nﬁ tAhe
t’lr'ﬂj r't’ae(f 7t ia’t a pretnae of the worcl it 9 the wo/l&/,)}7
Moreover, t= io in the veay /7174/64(/ﬁ7 of the paintings that-
concepts fr'ha/ a way to owateaalize. The icfea of the stwclio, af
t’le o9l (nCr mrate ﬁ(ozﬁe af &/zeat’/'o}t) 9 7{'1;6): a paegence cokeneven

(44 7ao< /Mzr'nt’ a

t%e /aozz)tt’f')tj 1 4101,«)%‘ Zt’ Koza an z'm/tm/tao//ozt’e r'/mpact’ wpor
engoant’c/z/n,q r't’) ayg a m'ni[a /44/%‘5’/%7 can occu/a7 an entrie Aovo-rt
ancl transport: the viewen, however lacefly, to sorechenc else,
ﬁft’é/l these Aarcd to e)(/ﬂ(ﬂr'ﬂ cnitial toptentsd, (C 9 [fon tHhe
viecwed Co romagine, to Méht’d({7 ﬁ4oo/uce an (oeage o at’moyﬁlc/ze
of the stwvelio in the e;(lr//t’r'oﬂ dpace, OK the tHhere in tHhe Ke/zc)
of t’la paIt n t’la Moo,

Fon f/ﬂd((7 tAhere v naﬁl(ﬂ/ to gpectate.
[t 9 bt a concept= ﬁAe7 articwlate.

1507 SARMIENTO, BUENOS AIRES

St’uo//o //)ozf')tt’r'hj - Maice( D(/CA%M/;
beaylic on canvas, zoiz
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2 HETSES, Jo1g, “Moscows, flosmantic, Conceptvalisrre ancl afte’,
c-f(o(;{ (/a(/(/z}tﬂ() ‘PIe 27, Novesselea zon

5 Lliel.
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2ol3
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(YIe él, J4ﬂ¢a47 2ols

6 Wﬁ/l//jEﬁE&) Z;tﬂ) ((Ca/n/tm/lr't’/n/tenﬁ)}) A /ZZ&MEY) Daw‘o/)
Speccalisse, Decasional Talle | Dpen Ea/r'f/’/a)w/, lZo)to/ait} Zol

7 %L/ZTZYESE&) Lax, ‘/"lfefa/ze the [omagination Can Take Mol
Convergatziorn coth Coline MclGarcl arcl Onclicco /ﬁnt’on})) ExAclition
Cat’a(o/ue (6660444/'%7 Zﬂv/'dr'/(c)) Moz/z(/o/zoulql Coht’cm/t/:o/zoz47) Machk zoi3

s WHZ?‘/TZE‘YEQ) Z}zn) ((Com/tm/t{'ﬁm/te}tf‘)) ‘i /ZZ&MEY) Daw’o/)
5/765/?!((’4444) Decagconal 7/4/(5 / ﬁ/ac)t Eofr'ﬁ/ohyj PZoﬂo/oﬂ) Zole

7 Wylf//zESEﬁ, Zﬂﬂ, ((/})&fo/te the Zwayr'nam'an Can Tahe Mol
Conveagation cortth Coline McllGarcl arcl Onclieco fe}tﬁ’on"}) ExAilition
Catalogee (6660444/)17 Diviacd(e” Ma(fonowgh Contresriporany, Maachk zoi3

4 NOTE DN THE TV/E

This loohlet= cs set= in Sol Sang, a ﬁ’waefowe Q/carynco/ /7 Lan
er'tﬁ’(eoca fa/z /04074444 ﬂ/{auﬁl 77/07441/717) pZaita/o}t ‘n Zolo.

Sol Sany 9 lagecd ox Sol jcbyr't’tjd Lancleonitten Sentences on
Conceptval Ot ﬁ'/wt Jidliskec in o9, News Yorh in 1969. bry (ctters
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